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Roger Bolomey has made a startling
reversal. His Expressionist crags and
gullies, cast in polyurethane and alum-
inum, have been replaced by structurist
works of symmetrical and near-sym-
metrical organizations. However, the
particularly antipathetic material has
been retained.

Richard Randell is represented by a
single work, an impressive wingsection
supported on an L-shape made of
stretched fabric and painted in enamel.
Particularly at a loss for air in its
present installation, the work functions
as either a floor piece — in which case
the major portion seems too high —
or as a wall piece. Unfortunately it
was not exhibited as the latter. Were
it to have been, more of its taut gaiety
and emblemmatic forcefulness would
probably have been conveyed.

David Von Schlegel, an artist drawn
by forms of startling elegance, is re-
presented by two pieces, one a hollow
twisted column of wood, the other a
small glimmering “Traverse” in sheet
aluminum. The latter suggests some-
thing of the lyrical ease which is the
artist's characteristic feature, through
its flowing, capsizing rectangular body.

Mike Todd alone makes an especially
strong impression with two polychromed
spatial glyphs. One, “Dr. Ben Bow,”
takes off from the floor in a suddenly
shifting yellow diagonal path which
rises into the air. This segment meets a
blue sphere, which it just touches, and
the sphere in turn, is ended off by a
hollow pale brown square. Descending
to meet this tail end, a path of the
same tan color drops sharply from the
ceiling, is punctuated by an exclama-
tion point of blue, and ends in a yellow
square. The piece is stunning.

Likewise, “Priscilla’s Turn At Bat”
transformation of

Dominick Di Meo, untitled, plastic and plaster, 20x14”,
1960. Fai

Fairweather-Hardin Gallery.

One of the artists who typifies a pre-
dilection here for the figurative rather
than the abstract or the geometric is
Dominick Di Meo. Since the early '50s
his work has been infused with both

tional materials or objects such as
bones, etc. Sometimes large but as &
rule moderate in size the image was
found in the punctures, imprints, and
cracks of the surface — outspread
arms, hands and fingers. Skull-like
heads were catacombed into cloud or
figure-landscapes; grinning skulls ting-
‘ed with irony danced in a macabre day
of the dead.

in his recent exhibition at the Fair-
‘weather Hardin Gallery irony and satire
have persisted and are interwoven with

the comic. The impressed reliefs are

‘but the objects which had left
fossil-like imprints are present in
as negative shapes against the

prayed ground; others include
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James Falconner, ‘“Slep Portrait,’” watercolor, 7x9”.
Who Show, Hyde Park Art Center.

James Nutt, “Backman,” acrylic on plexiglass, 12x16”. Hairy

Who Show, Hyde Park Art Center.

Art Green, “Confusing Departure,” o/c, 48x78”. Hairy Who
Show, Hyde Park Art Center.

Gladys Nilsson, “Duck Troops," watercolor, 10x14”.
Who Show, Hyde Park Art Center.

“Hairy What Game,”

Hyde Park Art Center, "o 2nd ik, 9x11”.
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Karl Wirsum, page from the comic book catalog.

Hairy Who Show, Hyde Park Art Center.

wavering line and gives them more

effectiveness than the blurred oils.

Gladys Nilsson's watercolors are tech-

nically accomplished and authorative,

a virtuoso display of the medium. Her

subjects border upon the absurd; the

wild, erotic imagery, however, is con-
trolled and disciplined. At first they
seem suggestive of Grosz but their
tone is comic and burlesque (one is
entitled “Burly-Q") rather than biting
and satirical and their affinity is with

Jarry’s Ubu.

Marshall McLuhan’s premise that
radio, TV, movies, the press, advertising,
all of the mass media, are “extensions
of man” takes on new meaning in refer-
ence to today's art and to some of
these artists in particular. Our slogani-
zed environment has been transformed
in Art Green's fantasies with their cryp-
tic wisdom. Few paintings seem so
remote and yet so involved with the
absurd and unbelievable puzzles of our
everyday world as “Undeniable Logic-
ian” or “Confusing Departure.” The ex-

tensions of man are made both more
incredible and more acceptable.

Comic strips are characterized by. a
direct, graphic treatment and are in-
volved with a story content. Jamgs
Nutt's paintings wittily satirize th_ls
and the abstract power of Karl Wir-
sum's paintings is an intensification.of
this graphic style. Comic strips too in-

Richard Hunt, “Glider,”
aluminum, 30~ h.,

welded
1966. Holland Gallery. L

Aaron Siskind, “Rome, 49,” 1963. photograph.

clude the dialogue and many of these
works, essentially linear, include letters,
words, whole phrases or the title itself
(e.g. Falconner's anagrammatic “Slep
Portrait,” Green's use of readymade
phrases such as “Occupational Haz-
ards”). The puns and word play in Nutt's
parody “Back Man" parallels Du-
champ’s interest in these devices (e.g.
Duchamp’s “Fresh Widow” as a sub-
stitute for French Window). Readymade
images are transformed by a sharp
precision in Wirsum's work and both his
and Nutt's have as a starting point the
manufactured folklore inherent in the
comics or in the other mass produced
materials of our culture. HAIRY WHO
was a unique exhibition.

New sculpture by Richard Hunt is
shown almost annually at the Holland
Gallery. His development has been sus-
tained and consistent and his work
evolves naturally and logically. In the
present show are a number of welded
steel pieces as well as a number in
welded aluminum. These in aluminum
indicate a new direction for Hunt and
present the viewer with certain difficul-
ties. They lack the variations in tone
and color that are to be found in the
steel, color and surface qualities that
enhance the forms themselves. The
iridescent variations made by the torch
against steel are so much a part of
the whole concept in which readymade

forms evolve into an organic structure
that the bright, white burnished sur-
faces of the aluminum pieces seem to
call for a more drastic change in the
form itself. In Hunt's work with its
variety and range and his capacity for
invention and growth this is quite
conceivable and in such pieces as
“Pyramidal Complex,” not wholly suc-
cessful, this change in form seems im-
minent.

At his best Hunt achieves a very lyri-
cal quality and even the titles embody
this feeling (e.g. “Plant Bone,” “Wing
Stand” and “Glider”). In the finest
pieces both in this and past shows this
lyricism is achieved with great economy
and grace; when it occasionally falters,
convolution becomes an end in itself

The retrospective exhibition of Aaron
Siskind's photographs that was
sembled by George Eastman Hou
being shown at Herman Hall and C
Hall at the lllinois Institute
nalogy. The space is far from satisfac
tory and these photographs, some of
which are great works of art, deserve
better.

They have been selected from the
work of the last 30 years and the show
includes examples from several series,
‘“'feet,” the “Terrors and Pleasures of
Levitation,” architectural facades and
details, and the stone fence. But the
theme that recurs and with which Sis-
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kind the artist has become identified
is that of the scarred surface, the cryp-
tic ideograph. Concerned with surfaces
such as walls, signs, torn posters, the
tactile qualities are often emphasized
but sometimes the tactile is blended
into the pattern and the surface as
surface is lost. Their ambiguity is
further heightened by the absence of
scale and these photographs demand
of the viewer a disorientation and a
losing of oneself in order that their
ideas may be fully absorbed. Their rich-
ness echoes that of Schwitters; their
austerity links them with the stone
garden of Ryoanji Temple.

The object as an idea has been en-
larged to a philosophical concept and
accepted in an esthetic context in 20th-
Siskind like many other
emporary artists, deals with it, the
object or a fragment of it, in such a
way that its identity remains and the
role of the artist as selector is stressed.

2s a medium has a degree
ncy” that allows this col-
between object and artist
eXpression.
of experience implicit
1t rks has been found, not by
chance but through patient persistent
search. They are infused with a vision
of breadth and richness. @
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